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Chiide Hassam's Work Covering
a Score of Years.Club Ex¬

hibitions and Others.
rnildc Hassam la '»no of the most pro-

.iain,crs in the upper rank of Ameri-

artists; he is »,so on0 of th(' rnnst
ca"

r occupying a position perhaps
^Le in ,he r;,r,KP °f his awdicnce' 8°

With the retrospective exhiM-

>-.-

lory a series of paintings and drawings.
Already Ihe room is the rendezvous dur¬
ing daylight hours of ardent young men

and woman« ami older ones, too, who
apparently find here an authoritative ut¬

terance of s new goapel of art. It i*
evident thai Mr. Weber Is an expressive
draftsman, but with a few. a very if****"
xroptions there is more expression than

beauty In the grotesques ho has put
forth.
Creatures that represent so sinister a

view Of human b« itigs as Mr. Weber has
hen* shown himself to possess may have
some profound message to convoy, but
the present writer confesses his inabil¬
ity to grasp it.

Thor«* are a few drawings here done in

ON THF. CUFFS.
(By Emll Van Marcke, at the Anderson Galle!

the perception of even the unskilled in

art.
When at his best Mr. Hassam com¬

mends the admiration of the exacting,
for the delicacy of his feeling for form,

for color and for texture. There Is an

engaging beauty in the occasional exam¬

ples of his nudes, among trees or on

rocks, that do not smack of formula. It

Is equally true that Mr. Hassan* attains
now and then a level of color harmonv

that gives pleasure of a distinct sort, as

In the background of the large square

picture, "The Jonquils." which occupies
a conspicuous place at tho Montross

show. Most of all. his textures, his

method of brushing on his pigment, seem

fortunate.
There are paintings here that fairly

represent the man at his most success¬

ful tasks. One of them is the nude
seated <«n a chair, rutting up her hair,
"The Opal," dating from 1906. In it you
find the pearly flesh tones, the passages
of luscious quality and the expressive
drawing, that mark the artist's moments
of real individuality. Here was some¬

thing that interested him in mere than
a perfunctory way. Fuch moments are

not too frequenL There is another one,
however, in the rather diffuse but still
handsome picture of the vintage of 190_!,
"Washington Bridge." Here Mr. Has¬
san* has felt the glamour of the light on

the snow and the arching beauty of the
lines of the great steel structure. Ho
has also conveyed to the observer some¬

thing of his own zest in what he saw. It
has happened again in "Sunlight on an

Old House," a canvas painted In 1897,
with its touch of architectural feeling In
the symmetrical tree that stands by the
white building. And there are others..
In looking anew at these examples of

what Childe Hassan* has done, one like.
his straightforward attitude toward his
art and at the same time misses the ele¬
ment of creative imagination. Even at
his best this artist has little of the
really compelling about him. One ad¬
mires but one does not love what he has
produced.

Two exhibitions just close«!, each un¬
usual in its way, are reported as having
won nvu,etary success In a degree per¬
haps greater than the projectors of either
had exp«¦< ted. Of the Maurice Sterne-
drawings, at the Berlin Photographic
Company Galleries, inore than twenty-
five found new owners, among the buy rg
being painters as well as collectors and
amateurs. The Walter Greaves pictures
at the Cottier gallery wer. also pur¬
chased freely by American buyers, de¬
spite the relaxing of expert Interest in
ihem, once they had been seen.

Max Weber, who has been recognized
for a year or two past as a sincere fol¬
lower of the Cezanne leadership, has
Placed on view at the Murray Hill Gal-

POltTRAIT OF FREDERICK MACMOXXIES.
(By Mary Foote. at the Madison Gallery.)

a mor;** temporate fashion. One of them,
o. led "Landscape Decoration." shows

ingenuity in tho pattern of bare shftib-

hery through which the little white house
in tho middle distance is seen. Another
one, "Central Park," has been lent by no

less an artist than Arthur p. Devise.
Thor" are still life pictures that l,«ar

In whk-h there aro combined evidently
truthful likenesses and a treatment thai

1S at once agreeable and in the mode of
to-day. The Itest of them la a p«»rtrait
head of Fredori« k Mncmonnios. which is

shown on this page « has freedom and
¡i certain brisk competence of handling,
without being In any way memorable.

The sain«' may be said of the ability dis¬

played by Miss Foot»' In her other por¬
traits hero, of wMCll BOm« are large and

ambitious, and in all of which there is

taste and the aspect <.f one accustomed

to the good things of life.

The period of sparseness, when e good
many portraits painted at home, by
American artists had a hint of dowdl-
nrfi<, somotimes «>f downright meanness.

yrpMkmn two* mow than a decade ago.

Miss Feote is of to-day, b«t nothing in

any ««f theae dexterous likenesses of men

ñnd women-genUefolk- suggests a long

to-morrow; the pictures sre mainly
wanting in emotional expression ami n al

hiauty.
_

The »Photo-«_ecessl*ni Gallery will ,how
until February 2« s group ^r recent

¦palntlnge and drawings bj Maroden

Hartley. II is apparent that Mr. Hart¬

ley has leanings toward the extrem« to

winch Hex Weber has already attained,
bul he ha.- sun eome «listar.».. t». g««

Tassages of agreeable color may >«'l be

found in «rhal ii»' ehows here, especially
.. the -ill life subjo. ts. Hie figure com-

positions have also some coherence; m

.bort, the little exhibition »bespeaks the

»work of a n with 'aient.

The remark ble announcement Is mad«

that the nexl exhibition at th«* Photo-

Beceeaion Gallery "ill be devoted to

pairtmgs and drawings done by children,

aged between two nnd eleven yenn.

The Louis Katz galleri«s. which still

mark the northern limit of the art deal-
.rs* movement uptown, contains forty

paintings by neatly as many American
'artists and a groin» of w»"t.r eolor

sketches and paatels by Maud Hunt

.Squire. Mr. KatS bas consistently de¬

voted his attention for a numb« r ot
vears past to American artists, and the
"list he has assemble»! Includes many fa¬

miliar names. The general effect Of the
exhibition Is pleas...it. though it cannot
be said that it will stir the pulses of the

visitor. There Is personally, however.

in a picture bj .lonas Lie, skilful presen¬
tation of a nude among sunlit trees by
chide Hassan-., vigor in the recording
of | set of agreeable Ateta In a. L
KroH'e 'Morning" and a suggestion of

IP FROM THE CELLAR.
(By F. H. Bovin, at the Anderson Galleries >

somo poiroptlblc relation to existing

methods, but the ordinary visitor chanc¬
ing upon Mr. Weber's characteristic Hg«
uro pictures will quite probably deem

appropriate what Mr. RllSkln once wrote

In reply to a letter soliciting a contribu¬
tion for a cause of which he disapproved
.the phrase he used was "Altogether
damnable."

At the Madison Gallery there are

rhown eighteen portraits by Mary Foot«,

outdoors in If. Peterson's Riverside Park

subject.
If. Jeun sfcLane Is one of the more in¬

teresting contributors t«> the Show, and
Bnlton Brown, in his "New |foon,M <"n-

veys poetic thought in a manner that
seems needlessly attenuated. Bruce
Crane appears in one of his many fa¬
miliar guises, Paul Oornoysr presents
fil'th street on a rainy day; Charles H.
Davis, Charles Melville I'cwcy and L. P.
Dessar are here. Henry B. Snell

speaks his own language In his French
coast scene, and Cullen Yates infuses
conviction Into the representation of
nature called "Incoming Tide."
The group of pastels and water colors

by Maud Hunt Squire deals chiefly with
street scenes and figure studies, and the
artist's facility is demonstrated, though
not her power of communicating any¬
thing that ls vital The exhibition win
remain through February 24.

Of the several collections <«f paintings
and art objets n«>w to be seen at the
American Art Galleries, mention haral»
ready been made in this department In
referring to the pictures from tiiis gath¬
ering, printed on this page, 11 need only
be repeated (hat Ihe average Of what is

shown is good and thai some examples
are of One quality« The paintings here
reproduced are S small Frngonard. '.«¦

Jeunes Amants.'' belonging t«> the col¬
lection Of Gun- R, BoltOtt, and said to

have boon once the property <«t sir Rich¬
ard Wallace, and ail Unusually charming
Castn. "Moonlight at Midnight," which
belonged to th<- Into Mrs. Mar) Ade¬

laide Toritos and represents seen« >t

Abbeville, Fran.-«*, on th.* River Bomme,
The other owners Of art property DOW

In the collection at the American Art
0aliarlos ».re Charles B. Lawson, j. h.
Stanford, Mrs. Clarence M. Hy.ie and
th<« estate of [SOSO Stern. The sal«- ,f
the paintings will take place at th- Plaaa
on Monday an.i Tueoda) evenings, while
the large nssortment of furniture gfl 1
other art object« from the state of Mrs.
Yerkes will !«.' disposed Sf Ol th.- g.ti¬
leries on the siternoons of Monday,
Tuesday and Wcln«

There has been placed on View ;.t th»*

Sn.ile.or Art ROOM ¦ memorial ex¬

hibition of the work in oil. water color
and black and white of «he late William
St. John Harper, under the auspt
the Artists' Aid Society, whose «uni

mitte« consists of K. S. «Chur.-h. «'. V.

Turner and K. F. Bloodgood. Mr.

Harper was a man much liked and re-

si acted by the many students who came

under his guidance at the Art Students'
League, Cooper Institut«', and elsewhere,
and he was a writer as well as an Illus¬
trator and eti-her. The proceeds of sales
that may be made In tho course of this
two weeks' exhibition will go to tho
artist's widow and his daughter.

A review has already boon printed in
this department »>f the exhibition at the
Anderson fjallerles of the paintings,
drawings and art objects comprising the

»JtOCk of the Victor C«. Fischer Art Com¬
pany, In Washington, prefatory to the
sale of this large assortment every after¬
noon and evening of the coming week
except Saturday night. Two of the most
attractive canvases shown are repro¬
duced on this page. The landscape with
cattle by Van Manko is unusual in the
Interest attaching to the background,
Which, instead of being the customary
meadow, .serving merely as a foil for the
(rattle, is here a ««imposition Including
ships and a glimpse of the sea. The
oth.-r painting is by Ibuivin, and Its
quality I« apparent even in the halftone
'reproduction.
The annual auction sale at the Salma¬

gundi club of pictures contributed by
members has becom«' a fixed event, and
is usually an entertaining one In tho
season's list of Now York art events.
This year's collection was large and it
represented the work of many well
know n painters. The auction took place
«>n Thursday, Friday and »Saturday
nights of the week Just ended, and a re-

spe. table sum was realiz« d for the club's
exhibition fund. One of the pictures,
"The Restless Sea." by Frederick J.

Waugh, is fhown on this page.

This is the time of year when not a

few clubs make exhibitions for the de¬
le» i.ition of members and guests. The
UnlOU League closed a !>.. days ago a

show of paintings, the first held un«ler
the auspices of the art committee's new

chairman, Robert w. Van Boekerck.
The Lotos Club's recent exhibition of

paintings of the Romantic school, gath¬
ered together by William T. Evans and
his colleagues of the art committee, at¬

tracted deserved attention, Loan ex¬

hibit ions like this help to make new col¬
lectors. The Lotos Club's activity In
this direction Is particularly noteworthy.
At the Women's Cosmopolitan Club,

whose several loan exhibitions this
winter have maintained a high level of
Interest, there is Just ending a show of
r»« nt sculpture, including work not

Widely known. The Colony Club's latest
loan collection conslsteil of examples of
Atii.ri'an applied art. At the National
Arts club there will be placed on view
n«*xt Wednesday etchings by F. T. Hur¬

ley, who is vice-president of the Cincin¬
nati Art Club. The Ma.Iiow.il Club's
Current group exhibition of paintings,
one of a series covering the entire vvln-
t«r. contains work by Carl Bpringhorn,
P. S. Stafford, L. T. Dreoser, Margaret
E'kerson, Howard McLean and others.
The City Club has chooOU for lis nir-

r«'nt loan exhibition work »especially ap¬

propriate to the club's general purposes.
It consists of n showing by the National
»»Society <»f Mural Painters, and while th.»
rooms ate riot wholly suited for the dis-
plav of the studies and Sketch** brought
together here, th» effect is, nevertheless,
decidedly inter.-sting. Mr. Blushlh-M ]$
eepe» laity Well represented, and so is
William Laurel Harris, whose decoration

CALENDAR OF EXHIBITIONS

Current Displays of Paintings, Objects
of Art and Prints.

American Art uni-
i'ii-.-.Paintings and ob-

j«" i- of ait from
Y« 1 rt. --Steltl-

Bolton Lswson
Hyde-Stanford ool«
lections, "ii view
until niée, which

n i.'« bruary 13.
Anderson Galleries.Paintings an»l Ob*

tl Of art from
tl V let er Ö.
lach« gall« îles at

ihlngton to bs
I »! »I I.«-,aiming

t.ruary IS
perlln Photngraphl«-
Cemp*ny.Paintings by Hamil¬

ton K.i-t.r Field;
ndlne March 7.

city Club.Exhibition of Na¬
tional So« It ty "f
M u r a I 1'ainters:
ndlng February

tt.
Cottier Gallery.»Palntinss by modern

l-'reii. h ami »Dutch
artists end by
<;.«lii.v itunce.

Durand-Ruel Qallery..Paintings by Ren» r;
. ndlni March *,

sr Galleries.»Second aim i*l eshlbl«
lion of paintings
(»y old maatera

Folsom Galleries.Painting» by Bryson
Burroughs; «¦n.ling
March I

01*1 Okt r Galleries.\nriual exhibition of
ill« Woman's Ait
Club; from Febru¬
ary 20 to March f».

Hablo Galleries.prints »_j -,i.t and
Iliodei n mast.»rs

Hodgklns Gallery.»Drawings l»> English
painters of the
eighteenth century.

¡CatsGallery.Paintings by thirty-
Ute American .11-
tlsts and drawings
by Miss Mail
Muni Bqulre; end«
mi« February 21-

Kennedy Gallery.||l*cell*ni OUfl etch¬
ings formerly be¬
longing to Sir 1".
Be) mour Haden.

Ki.o.iiier Galleries.Portraits by M Je*n
.Mil, .-i n e. endlns
February 1'«. ,ind
paintings of Bird*,
Dog! :,ii,l [.anil¬
s' ¡i|». b* '. r« iv.il
Rotweau; ending
February 2*.

Keppel Gallery.Etchings by Whist-
i.i ending i'»bi li¬

ar) -i
Macbeth Gallery.Painting* by Charles

ii Deris, Paul
Dougherty, B t n
foster, F. Mallard
Williams an»! oth¬
er*; ending March

MacDow. II »'lull.Pal:,tines l.y Ijiw-
ronce Drawer«
Mwgarel la-K.r-
non, « '¡»ri Spring-
horn, W. P Mi-U-
ie**.. Howard Mc-
i,. a n end ot hers;

i ndlng February Ä
Hadlaon Art Gallery...Portraits bj nary

Foot».; ending Peb-
iaiai\ M.

Uontrom Gallery. Palntinss by chii.ie
II.. s*m; .. i» ding
!¦*<.:.i nai j

Mculton & Rlckelts
«Gallery.I'alntinus by »Edmund

ll. «»sthaus; ending
Mar« I, I

Mums HW *»sllery...Pelntln-*s snd draw«
|n_s i»\ Max «Web¬
er; ..ti'iing Febru¬
ary -M.

National Arts (Club.»Etchings by B. T.
Hurl» >.

Photo-Secession Gal-
I. ry.Recent pslntlnga nn«l

drawings by Mars-
«lell Hartley; en«l-
ing I'"» bruai y M.

Pratl institute (Break*
lyii).Fight een landscape

paintings by Rot«
ton Hi own; ending
i*> trntanr :i

POWfdl Gallery.Pastel picture« l,v
George Mellows.
Arthur h Darte*,
i OUaaky. a.
Tinker. I.e.in PhIki
aii«l others: from
February 11 t>>
March I.

Pnedecnr Art Rooms.. Memorial r-xhlhfthin
of the works In nil.
* ater COler a n .1
black and white «*»f
th late William St.
j. Harper; on ex¬
hibition and sale
und«-r the auspice«
of th«- Aril.-!*' Al«l
Society until Feb¬
ruary 29.

MOONLIGHT AT MIDNIGHT.
(By J. C. Cazin. at the, American Art Oal lenes.)

of th* Church of the Paulist Fathers In
this city steadily progresses, and, with
that of John La Farge, has already made
this large edifice on«* of the show places
of the town. The general study for the
church interior shown her»* by Mr. Har¬
ris gives ;. 11 Idea of the scope of the dec¬
oration and also of Its Impressive scale.

In the matter of ingenious filling of
spai sa and arranK«-nient of pattern, Mr.
RlashfiHd's deliberate hut always seri¬
ous and able treatment will give to the
visitor convincing notion of the prob¬
lems that frequently face the mural
painter. By H. B. Van Ingen are round
panels, studies for decoration In the
Harrlsburg Capitol. J. H. Lichtenauer
has here studies for a music room and a

painted ceiling; he nlso exhibits a photo¬
graph of his carefully grouped composi¬
tion for the Proscenium arch at the Har-
ris Theatre. Thoroughly In keeping with
what ls to ho seen on every hand In this
unfinished city of New York ls Fred
I »ana Marsh's large panel, "Excavating
for the Pennsylvania Station," and his
kindred subject, "Cement Builders."
Mr. Marsh has succeeded in infusing the

spirit of urgent toil into the Illustrative
si«l.» of his work without falling to give
the finished decuratlon enough of the
sense of reposa to avoid an effect of
restlessness.
Tuber Bean's study for a mural paint¬

ing In a specs over a wall opening Is a

little confused, but of good carrying
power as t«i color. By William De l.

Dodge i- a rather unreposeful decora¬
tion f>>r tii" Empire Theatre Joseph
Lauber, A. R, Wlllett, C. Y. Turner, J.
W. Posdlck, Ma it land Armstrong,
George W. Brock, F, L. Btoddard and
others are also represented.
From the point of view of the mural

patatero, the situation just now in this
countr- is more encouraging than it was

up to a _\,-.ir or two ago. It still remains
true, however, that fewer owners of pri¬
vate houses than might he expected have
given commissions to serious decorators
of walls and ceilings.

John Lavery, the (¡lasg.nv s'hool Irish¬
man, wh«. Is well known in this country
and has ahown several portraits in Pitts-
burKh iin«l elsewhere In America, ha~

beon chosen to paint the official por¬
traits of King George V and Queen Mary
for the National Portrait Gallery. This
famous London institution has just been
rearranged so as to show Its treasures

it', better advantage. Mr. Lavery, by th»-

way. Is to have a group of thirty-five

¡paintings at tin* Pittsburgh exhibition

opening in April.

Th«* American Academy in Bom«*,
whose office is ¡it So. .">«' Hast -list stre.",

New Y««rk city, announces th» imperill¬
ing competition for the three annual

three-year fellowships, of ."M.otio each

por year, in architecture* sculpture ami

painting. Candidates must file applica¬
tions not later than March 1.".. The
president of the American Academy is
William Rutherford Mead, th.*. vlce-

president, Theodore If. Ely; the secre¬

tary, »Francis D. Millet, and the treas¬
urer. William A. Boring.

HOGARTH S HOUSE AT CHISWICK
Prom The Dundee Advertiser.

It may not be generally known that
Hogarth's coun«try bouse at Chiswlck is
preserved entire to his memory. In an

article on the artist In the "Architect¬
ural Review" It ls stated that a brass

slons; th© stable and painting room have
disappeared; but one important feature
remains. This Is the mulberry tree,
under whose shade ho entertained the
littli» foundlings mu out to nurse at
Chi8wlek. Hogarth's marriage was

childless, and his affection went out to
stranger children.

PARIS ART NOTES
The "Pompiers," the Grey¬
hounds, the Salon d'Hiver and

Other Exhibitions.
Paris, February' 9-

The Parts "art season" opens with no

fewer than thirty-two exhibitions of

p.jmtings, drawings and statuary. One of

the most interesting is the "Salon de

Pompiers" at th.* Georges-Petit Gallery»
Th»- term "pompier" in studio slang means

tedious, classical, academic mediocrity.

It was first applied to the servile imita¬

tors of David, who. without possessing
the master's admirable gift of drawing,

copied his Roman warriors, with their

brasen helmets like those worn by the

Parisian firemen the regiment of "pom¬
piers." The word was afterward ap-

piled to all works of art.sculpture,
painting, dramatic productions and musi¬

cal compositions.Wherein mere empty

| formula concealed lack of originality, of
: human feeling, of vivid observation and
of that sympathetic* vibration of life

which the French call "le frisson."

The younger artists were imbued with
an Intense dread of being Included

THF RFSTLFSS SKA

,By Frederick J. ttMugh. at the Salmagundi Club.)

plate on er the door is to this offert*

-TlH. house wos purchased In l**«'- W
Ueutenanl Colonel Bhipway ta order to
save It ftnni I'Clng demolished, and by
r storing the building ha has praoenred

, he Nation and to the Art World ill

Lnnrv of the (ienlus that OOCC I've.l

anTworked within Its walls." It was In
1749 that Hogarth a.-ijuired the house at

Chi'swick. his town residence being at

ihe corn, r of LelCOOtor Fields. Between
these two houses he spent most of his

llfe-usiially passing the summer months
at Chlswlck. The garden as it stands is

somewhat abridged of its former dlmen-

among the "pompiers." Many of them
went to opposite extremes, and painted
in order to "épater les bourgeois," or to

¦hook the humdrum public Ferocious

Impressionism and "alcoholic" realism

«et In. Youthful painters abused the

limits of "Independence" by producing
weird, grotesque, »iap-dash, "freak

pictures," which were conceived, com¬

posed, drawn and painted in less than
half an hour. One of these, for Instance,
was painted by a donkey's tail, the end

.of which had been carelessly rubbed
ugainst a palette
Recently the tide turned. The group

of artists who now exhibit under the
banner of "Les Pomplers" wish to give
an ironical object lesson to the ferocious
"independents." One finds here the tradi-
tiens of Ingres, Puvls «le Chavannes,
Manet, Fantln-Latour, Carrière and
others who in their days had been re¬

garded at the Eçolfl des Beaux-Arts as

"Impressionists ** Bat, singularly enough,
the artists who now call themselves

"pompiers" do not comprise the men who
still work In the old-fashioned ways of
the "A-ademicians." The "pompiers" at
theOeorgss Petit Gallery are false "pom-
piers," who do not fear to develop their
Visions of originality, freshness, senti¬
ment and their love of nature and of life.

One fin«ls h»*re rugged, yet harmonious,
"portraits of oak trees" by the veteran

Harpignlos. vigorously brushed portraits
by Marcel Haschet, exquisito drawings
by Luc-« ilivier-Merson. delicate tlesh
tones lisplayed In the paintings of nude
bathers by Paul Chabas, a wonderfully
animated portrait of an old man by Jules
Lefsbvre, portraits <-f ><>img women,
finely and nervously drawn and ex»-cuted
with masterful technique, by Blchard
.Miller, of New York; portraits by De-
chenaud. Priant and Lapnrra; a mag¬
nificent composition of a venerable old

lady by Aim«**-Morot. excellent Venetian
pictures by St. Oermier and charming
little groups of children by Muenier. In

the sculpture section there are strong,
solid, well modelled works by Slcard
and busts by Injalbert, Verlet, Cordier
and Ernest Dubois.
The Palon d'Hiver, now open In the

Crand Palace of the Champs-Elysées,
contains no pictures of sensational "real¬
ism" nor canvases intended to startle
the average visitor. High stsndards of
excellence and distinction are maintain«!
and are exemplified by portraits by Ga¬
briel Ferrler and Commere and by tho
landscape painters Nozal, Debraux. Da-
ganc-Rlvière, Arnavelle and Rsymond
Lefranc.
In the smaller exhibitions some fine

landscapes by George Howland should
be noted. The best of these ls an old

LES JET*NES AMANTS.
(By Fraj-nnard, nt the American Art Galleries.)

subject.the mill on the Conches, near

Montreull.treated in a new and original
way, the mill being bathed, as It were.

In brilliant light, while in the foreground
is limpid, swift-flowing water.

At the Devambez Gallery there is an

extremely interesting exhibition of pict¬
ures, drawings and statuary, represent¬
ing greyhounds. There are greyhounds
from the antique Egyptian bass-reliefs,
greyhounds in Greek sculpture. In Flem¬
ish tapestry, In drawings dating from
the reign of Henri IV down to pictures
and portraits of greyhounds by Jadln,
Henri Regnault and o'thers. Greyhounds
in sculpture are,by Houdon, Barye ant

Frémlet, and greyhounds of "to-day"
are painted by Boutet de Monvel and
Clairln. C I. B.

¦ SSSSSS5SSS55SSSSSB55BSSB»1'

Moidton & Ricketts
12 West 45th Street. N.Y.

EXHIBITION OF

Paintings
UY

Edmund H. Osthaus
ETCHINGS BY Seymour Haden,

Prank Brangwyn, Hedley niton.

Albany E. Howarth, Axel Hai ft, and other.

THE Exhibition
Of Paintings By

Forty

American Artists
Ot.-n today (Sunday, 3 to

0) and Daily until Feb. 21

LOUIS KÄTZ
Galleries

103 We-t 74th Street
Near Ccluiub-it At».

DURAND-RUEL
5 West 36th St.

Paintings
By

RENOIR
February 14 to March 9.


